mezinarodni knizni veletrh a literarni festival

Sveét knihy Praha

22

Norska détska literatura bori tabu

Knihy pro déti z pera norskych autorti se v mnohém lisi od téch, jaké
zname, jaké u nas vydavame a cteme. Najdou si cestu k malym ceskym

¢tenarim?

~Nepisu knihy primarné urcené dé-
tem, pisu pro vsechny, co miluji fanta-
sy, ” tekla na Uvod patecniho setkani

spisovatelka SIRI PETTERSENOVA,
ktera sklizi ispéchy svymi komiksy. Jeji
slova kratce a vystizné nastinila to,
o ¢em byla nasledujici diskuse. A sice,
Ze norsti autori berou détského ¢tena-
fe jako dospélého a neboji se pred
nim otevrit i témata, ktera jsou jinde
tabuizovana, jako je tfeba smrt. , Pisu

pro vsechny od malych az po 99 let,
nedélam rozdily,” souhlasil dalsi Us-
pésny norsky autor literatury pro déti
a mladez JOSTEIN GAARDER. Jeho
knihy Sofiin svét nebo Divka s pome-
ranci se dockaly mezinarodniho uspé-
chu i presto, Ze pfi prvnim nastinu té-
matu se mnozi mohou leknout, Ze se
pro détského ¢tenare nehodi. Jostein
totiz probird zakladni filozofické
otazky a nevyhyba se ani smrti. ,Hr-

dinkou mé knihy je umirajici divka. Je

sama v nemocnic¢nim pokoji, navstivi ji

andél a spolu mluvi o vsem mozném,
o Zivoté i o nebi. Dostal jsem pak do-
pis od maminky, jejiz nemocna dcera
knihu cetla a umoznila ji smifit se se
smrti. Takové psani ma smysl, nebo
ne?” ptal se Jostein. ,Knihy pro déti
jsou kratsi, princip je ale podobny,
jako kdyZ pisete pro dospélé,” pridal
se k diskuzi i JORN LIER HORST, byva-
ly policista a uspésny autor detekti-
vek, z jehozZ tvorby pro déti byla do
Cestiny prelozena kniha Zahada mlo-
ka. ,Nesnazim se néco zjednodusovat,
myslim, Ze déti jsou trpélivéjsi a snaze
prijimaji pribéh. Pisu i o osklivych vé-
cech, opravdu neni téma, o némz bych
se pro déti bala psat,” dodala Siri Pe-
ttersenova. ,,Dobrd kniha pro déti je
dobrou knihou i pro dospélé. Vsichni
v sobé mame dité, které je sice v do-
spélosti mozZna tak trochu ospalé, ale
ono se probudi, jen na néj nesmime
zapominat,” uzavrel zajimavé setkani
nad norskou détskou knihou Jostein
Gaarder.
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Snih a vrazdy aneb Pohled pod poklicku severské krimi

Snih a vrazdy - to jsou zakladni atributy severské
krimi literatury, ktera v poslednich letech dosahla
skutecné masové svétové popularity.

V zasadé se na tom shodli Ucastnici patec¢ni debaty —
islandska spisovatelka YRSA SIGURDARDOTTIR, norsky
autor JORN LIER HORST a jeho finsky kolega ANTTI
TUOMAINEN. Ovsem jesté dalSim spolecnym rysem
skandinavské krimi, ktera pomaha Zanru k SirSimu lite-
rarnimu respektu, je spolecenska kriti¢nost. Té proslapal
cestu prikopnik svétové popularity Stieg Larson, ovsem
jak se autofi shodli, severska detektivni literatura ma své

vyznamné koreny uz v $edesatych letech minulého stole-

ti. V ramci patec¢ni debaty nechali autofi nahlédnout i do
své tvlrci kuchyné. ,Ja osobné zacinam psat nikoliv ve
pfiznal Jern Lier Horst,
»mam jasno, kdo bude vrah, jak se bude pnbeh vyvijet,
ale pak pribéh zacne Zit vlastnim Zivotem.” Nutno pfri-
znat, Ze autor je pavodnim povolanim policejni vy3etio-
vatel, svdj prvni roman zacal psat na zakladé svého prv-
niho pripadu, a tak neni divu, Ze k systematické odborné
praci pristupuje i ve své tvorbé. Dodéva: , Tohle povolani
mé naucilo nejen spoustu véci o smrti ale i o Zivoté a ty
chci promitat do svych knih.” V ponékud komplikované
situaci se ocitd islandska autorka Yrsa Sigurdardoéttir.

wordu ale v excelové tabulce,”

Cena Jifiho Theinera pro
Markétu Goetz-Stankiewicz

Uz posesté byla letos udélena pres-
tizni cena za mimoradny pfinos k Sire-
ni a propagaci ceské literatury v za-
hranici. O patecnim poledni ji prevzala
emeritni profesorka Univerzity Britské
Columbie ve Vancouveru Markéta
Goetz-Stankiewicz. Jako jedenadva-
cetiletd opustila po komunistickém
pudi v roce 1948 s rodi¢i Ceskosloven-
sko, aby se natrvalo usadila v Kanadé.
Od pocatku 70. let se hluboce zajimala
o ¢eskou samizdatovou literaturu a di-
vadlo, zaroven v prekladech, kritic-
kych statich a odbornych publikacich
pfiblizovala zahrani¢nim ¢tenardm dilo
Ivana Klimy, Josefa Topola, Pavla Ko-
houta, Vaclava Havla a dalSich. Nesmir-
né vitdlni a svym temperamentem
okouzlujici dama pfi pate¢nim slavnost-
nim aktu nejprve zavzpominala nejen
na své osobni setkani s Jifim Theinerem
vroce 1987 v Londyné, ale i na své dét-
stvi. Na osudy divky z ¢astecné zidov-
ské rodiny za protektoratu, odchod
do emigrace, studium i objeveni vasné
pro cesky jazyk, divadlo a literaturu.
Neformalni laudatio pronesl Ivan
Havel, ktery vice nez vymluvné vystihl
pfinos Markéty Goetz-Stankiewicz

Ceské kulture citaci za hry Largo deso-
lato svého bratra Vaclava. Jeho diva-
delni Markéta v ni totiz rika: , Vracim
vam silu, odvahu, sebevédomi, radost,
chut do Zivota. Vzkrisim vase ochablé
srdce, vim, Ze jste schopen lasky, jinak
byste nemohl napsat to, co jste napsal.
Vratim vas Zivotu a tim i filosofii.” IK

#RBWNOQ

i ntti Fuom

Island je totiz jednou z nejbezpecnéjsich zemi vibec.
Zemi, s naprosto mizivou kriminalitou. , Dalo by se s nad-
sazkou rict, Ze moje romany uci Ctenare, jak by se u nas
mohly péachat trestné ciny. Pamatuji si dokonce jeden
skutecny pripad, kdy vydéraci davali stvrzenku clovéku,
od kterého poZadovali penize. TakZe pisu spis o tom, co
by se mohlo stat, neZ o tom, co je.” Antti Tuomainen se
oproti tomu dostal ke spisovatelské praci tak, ze se v roce
1996 v Berliné rozhodl, Ze prosté bude spisovatelem, pak
nacerpal inspiraci desetiletim bourlivého mladi a jeho
knizky ted' patfi k vyraznym tituldm severské krimi pro-
dukce stejné jako knihy jeho kolegt. ik
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V sobotu tésné po poledni patfil Literarni sal ctverici severskych spi-
sovatelek, které se prisSly podélit o své myslenky a nazory s ceskymi
c¢tenari. Nutno dodat, Ze sal byl zaplnén do posledniho mista, takze
Svédky MAJGULL AXELSSONOVA a LOTTA LUNDBERGOVA, Danka DOR-
THE NORSOVA a Finka ELINA HIRVONENOVA si z prazského knizniho
svéta musi odvést dojem skvélého prijeti od zdejsSiho literarniho pu-

blika.

Uvodni otazka moderatora Marti-
na Severyna smérovala k nejdavnéj-
$im literarnim inspiracim, k posta-
vam, které byvaly jejich kniznimi
idoly v raném détstvi. V odpovédich
byly jmenovany nejriiznéjsi postavy,
ale na jedné se vsechny ctyri severské
autorky shodly — Pipi Dlouha punco-
cha. Majgull Axelssonova k tomu
s usmévem dodala: ,Pipi dokéazala
tak neuvéritelné l|hat, Ze mé tim
vlastné nasmérovala na drahu spiso-
vatelky.” S tim souvisela otéazka,
v jaké Zivotni fazi se autorky rozhod-
ly pro spisovatelské povolani. Pre-
kvapivé bylo, Zze pro viechny to byl
urcity cil uz od pomérné mladého
véku, k jehoz naplnéni i zahy dosmé-
fovaly.

Tri ze ctyr pritomnych autorek
prosly zaroven zurnalistickou praxi,
takze se ve své tvorbé opiraji o pecli-
vou faktografii a je jedno, zda se do-
tykaji historické tematiky, nebo pisi
roman posunuty do budoucnosti,
ktery se snazi s odstupem nahléd-
nout na dnesek. Jen danska autorka
Dorthe Norsova se pfiznala, ze jako
plvodni povolani vystudovala déjiny
umeéni, ale Ze ji to ve spisovatelské
draze nikdy k nicemu nebylo.

Mezi severskymi autory dnes zeny
predstavuji vétsinu. Vlastné uz odna-

ly muzdm jejich letitou nadvladu
v tomto povoldni. Jak za nastalé situ-
ace pritomné spisovatelky vnimaji,
Ze jsou Casto prezentovany zejména
jako pisici zeny? V odpovédich se
vsechny pfitomné autorky shodly na
tom, Ze jsou hrdé, Ze jsou Zeny, ale
rozhodné odmitaji tvorit néjakou
specifickou podmnozinu spisovatell
zaloZzenou na principu prislusnosti
k ur¢itému pohlavi. Takové oznaco-
vani totiz v sobé implicitné nese exis-
tenci muzského psani na vyssi kvali-
tativni drovni. A tak uz to prece
neni. Kvalitni literatura je jen jedna.
Jako by se nemélo hovorit o gay lite-
ratufe nebo Zidovské literature, ne-
mélo by se hovorit ani o Zenské lite-
rature ve smyslu literatury psané
Zenami. Zeny ztvarnuji stejna témata
jako muzi, mozna trochu odlisSnym
pohledem, ale oba tyto pfistupy by
mély nalezet k jedné univerzalni lite-
rature. Na druhé strané si pritomné
autorky shodné uvédomuiji, Ze pripo-
minani Zzenského autorstvi ma smysl
v téch regionech a ¢astech svéta, kde
jesté neni samoziejmosti, aby Zena
byla aktivni a aby promlouvala k ve-
rejnosti skrze sva dila. To ovsem zda-
leka neni pripad Skandinavie.
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Obrozeni ceske detektivky

[E——

Dlouha léta byla detektivka lite-
rarnim Zanrem, ktery nam v Ce-
chach moc nesel. Ne, ze by nase
pokusy byly uplné naivni, ale ve
stinu zahranic¢nich vzora nasi pro-
dukci vzdy néco chybélo. Zda se
ale, ze se blyska na lepsi casy a ze
se objevuji pociny, které uz zdale-
ka tolik nesusti papirem, tedy ne-
zavanéji schematismem a neau-
tenticnosti.

Tento obrat do zna¢né miry podniti-
la Ceska televize, ktera se velmi ambi-
ciézné pustila pravé do tohoto Zanru
a vytvafi v ném pomérné velkou po-
ptavku po ndmétech. Pro¢ tomu tak
je, o tom s Pavlem Mandysem diskuto-
vali Uspésni soucasni autofi tohoto
2anru IVA PROCHAZKOVA a MICHAL
SYKORA.

Podle Ivy Prochazkové je detektivka
néco jako pohadka, ale ur¢ena dospé-
[ému publiku. Lze u ni identifikovat
podobné znaky jako pfi psani pro
déti. A protoze v jejim pripadé ji déti
uz odrostly, pfirozené se prehrala pra-
vé k psani detektivek. Michal Sykora
se k psani detektivek dostal tak, ze
mél chut si vystavét pfibéh v duchu
anglické tradice, tedy postaveny vylo-
zené na logice vysetiovani. V tom se

anglicka tradice lisi od té americké, ve
které se detektivka vytvari zejména na
néjakém socialné spolecenském poza-
di, které determinuje jednani postav.

Oba autofi se shodli na tom, Ze de-
tektivka je ur¢ita hra. Ze neni a nemd-
ze byt realistickym dokumentovanim
vysetfovani, ale je jeho literarni zkrat-
kou, kterd je casto na hony vzdalena
skute¢nosti. Uz Josef Skvorecky velmi
vystizné definoval detektivku jako
JSpojeni vrazdy s legraci”. Jde jen
o to, aby ona ,legrace” byla ani ne tak
realisticka, jako hlavné autenticka.
V detektivce Ize mit i velmi nepravdé-
podobnou postavu, ale pokud ji bude-
me dobre exponovat, ddme ji do pro-
myslenych souvislosti, mdze vyborné
fungovat jako pfirozené vérohodna
postava, navic nesouci urcité zanrové
ozvlastnéni.

Vg ds Iva P.rochézi(o

Samoziejmé i drobnokresba pro-
stfedi a vztahU je v moderni detektiv-
ce nezbytna. Bez ni by pribéh plsobil
velmi nevérohodné. Detektivka dne-
Ska se vlastné stdva zanrovou varian-
tou spolecenského romanu. A to vy-
svétluje to, pro¢ napriklad televize
vénuiji tolik vysilaciho ¢asu i vyrobnich
prostiredkt pravé zanru detektivky.
Nahrazuji tim drivéjsi zanr angazova-
ného pribéhu ze soucasnosti, ktery
se dnes uz opravdu nenosi. Proto se
téSme z urcitého obrozeni Zanru de-
tektivky a pfijméme skutecnost, ze
se jesté na néjaky cas zabydli v hlav-
nich vysilacich ¢asech na nasich obra-
zovkach. A k tomu zivotné potrebuje
dobrou knizni detektivku. Auto-
rim, ktefi ji umi napsat, nastava cas
hojnosti.
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Dmitry Glukhovsky v Praze

Az po okraj zaplnény Velky sal
pFivital v patek v poledne jednu
2z hvézd moderni ruské literatury.
Za zastupem svych ¢tenaia prijel
na Svét knihy dystopicky sci-fi spi-
sovatel DMITRY GLUKHOVSKY.

Predstavil zde zavér své trilogie o Zi-
voté v moskevském podzemi po jader-
né valce Metro 2035. Prvni kniha této
fady vysla uz v roce 2005 a novy pfirls-
tek se od plvodnich dil v mnohém
lisi. ,Mozna vas zklamu, ale nejsou
tam Zadni mutanti,” se smichem po-
odhalil autor, , 0bzvlésté od Zen a di-
vek kvali tomu slysim kritiku. Mozna
postradaji ten maskulinni faktor, ktery
mutanti prinaseli. Zda se, Ze vsichni
lidé zbozriuji mutanty. Tedy kromé
mé.”

Dmitry Glukhovsky je predstavitel
soudobé ruské sci-fi. Od tohoto Zanru
se viak v posledni knize odklani. To
mu néktefi ¢tendfi mohou vycitat.
Sam spisovatel si vsak drzi nadhled.
~Pokud se snazZite zménit styl a Zanr
psani, narazite nutné na negativni re-
akce. Ale je nutné zkouset nové véci
a jiné postupy. NemGzZete se jen sna-
Zit uspokojovat Ctendre,” zduraznuje
Glukhovsky. Své posledni dilo vibec
nepovazuje za sci-fi, ale spiSe za kari-
katuru dnesni ruské spolec¢nosti. , Cely

pribéh je paralela se svétem okolo mé.
Inspiraci byly hlavné posledni dva roky
a udalosti v mé zemi. V Rusku se roz-
mahaji nostalgické ndlady, pfrilis se
zamérujeme na sovétskou minulost,
namisto tvoreni lepsi budoucnosti.
A takovi jsou i obyvatelé Metra 2035
— uzavreni v symbolu starého rezimu.
Jen néktefi se snaZi dostat na povrch,
a ti zastavaji nepochopeni.”

Padla i otazka, zda se Glukhovsky
neobdva mozné cenzury svych dél.
.Ne, vibec ne. Moji pratelé sice byli
skepticti, ale kniha vysla v plném zné-
ni. Nikdo s ni nic neudélal. Celil jsem
sice kritice ze strany vladnich médii,
ale to mé netrapi,” tika spisovatel.
.Soucasné Rusko neni diktatura, neni
zaloZeno na ideologii. Kazdému jde
dnes o penize. Pokud mluvite, nic se
vam nestane. Jen nesmite nikomu vliv-
nému sahnout na jeho penize.” Gluk-

Rosteme s knihou na veletrhu

h B

V ramci kampané na podporu cetby knih Rosteme s knihou byly v pa-

&tenaram. Do literarni soutéze MESTO JAKO LITERARNI KULISA se zapo-
jilo vice nez 2 400 zaka a studentt. Vitézové jednotlivych kategorii obdrzeli
diplomy i zajimavé darky. Projekt SOUBOJ CTENARU, ktery ,zkousi” zaky
Sestych t¥id ze znalosti obsahu knih, zaujal na 80 $kol po celé Ceské republi-
ce. Findlovy souboj probéhl na veletrhu zZivé a vitézem se stal kolektiv 6.B

ZS Sumavska, Sumperk.

Slovinsko se predstavuje

Slovinska literatura se na veletrhu kni-
hy predstavila prostfednictvim nakla-
datelstvi Goga, které zastupuje prede-
vsim soucasné autory. Spisovatelka
AGATA TOMAZIC privezla svou velmi
Uspésnou prvotinu Co hemuzZes Fict
kadefrnici. Jakkoli zni nazev jeji knihy
odlehéené, témata, ktera v ni resi, vi-
bec lehkd nejsou. Kritici na ni ocenuji
pravé neotrely zpUsob liceni dramatic-
kych situaci, jako je napriklad doméci
nasili. ,Hodné pri psani vyuZivam cyni-

INZERCE

smu a irone. Je to muj zpUsob vyjadro-
vani,” vysvétlila Agata. Z knihy pak
precetla nékolik uryvka. SEBASTIJAN
PREGEL)J je na rozdil od Agaty Toma-
zi¢ jiz zkusenym a velmi oblibenym
autorem, jehoz knihy byly prelozeny
i do nékolika jazykd. Na veletrhu
predstavil svou knihu Kronika zapo-
minani, v niz se s nadhledem zabyva
poslednimi vécmi clovéka. | on na-
vstévnikam veletrhu precetl uryvek ze
své knihy. M

hovsky je hlasitym kritikem soucasné-
ho ruského systému. Emigrovat ze
zemé se vsak rozhodné nechysta. ,, Tri-
krat jsem Zil v ciziné, ale domov je do-
mov. A Evropa navic na Zivot neni tak
zajimava. V Rusku se porad néco déje,
situace je zde mnohem proménlivéjsi.
Navic v emigraci ztrécite kontakt s lid-
mi a to nesmi spisovatel dopustit. Mu-
site byt v epicentru Zivota.”

Besedy se zu¢astnil i Rudolf Reza-
bek, prekladatel série Metro do ces-
kého jazyka. Ten zminil dalsi ¢ast pro-
mény, kterou trilogie podstoupila. Ve
tretim dile ztraci Glukhovského jazyk
cast své spisovnosti a blizi se ruské li-
dové mluvé. ,Je to pravda, “ potvrzuje
autor, , Zivot mé zkazil. Rustina je ale
Zivy jazyk a tak k ni pristupuji. Navic
méam velmi rad rustinu dvacatych a tri-
catych let, spisovatele |. Babela ci
A. Platonova. | to ovlivriuje jazyk, kte-
rym pisi.”

Na zavér programu probéhl krest
nové vydavané audioknihy Metro
2033. Série o moskevské podzemni
draze a jejich obyvatelich se tak
symbolicky vratila na svdj zacatek, ve
kterém se ji mohou nechat okouzlit
i Ctenafi, ktefi zatim Zadnou knihu
Dmitryje Glukhovského necetli.
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Knihy poslouchané a ocenéné

Stale vyznamnéjsi pozici si v poslednich letech vydobyvaji mezi milovniky lite-
ratury audioknihy. Je proto prirozené, Ze vyhlaseni vitézd uz tradi¢ni ankety
Audiokniha roku se v patek odpoledne tésilo velkému zajmu odborné i laic-
ké verejnosti. Pojdme shrnout, které tituly byly za lornsky rok vyhodnoceny

&ika v podani Ivana Rezdce a Zbyrika Marysky z vydavatelstvi Tympanum.
Obdrzel rovnéz titul v kategorii Nejlepsi audiokniha — ¢etba. Za nejlepsi zvuk

byl ocenén titul Dité cislo 44 (Radioservis), za nejlepsi obal Mortdecai -
Zahadny pripad s knirem (One Hot Book). Nejlepsim interpretem se stal
Norbert Lichy za cetbu romanu Motylek (Radiservis), nejlepsi interpretkou
pak Tatjana Medvecka za Himmlerovu kucharku (Radioservis). Nejlepsi
audioknihou pro déti se staly Chytré pohadky Jifiho Zacka v podani O/dFi-
cha Kaisera (Tympanum). Titul nejlepsi dramatizované cetby obdrzel Sbéra-
tel v rezii Michala Burese (One Hot Book) a kone¢né nejlepsi dramatizaci se

opét stalo Dité cislo 44 v rezii Dimitrie Dudika z produkce Radioservisu.
Cenu posluchacut vybojoval titul Sara. Kniha prvni (Synergie Publishing SE).
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Jak se cte a vydava na Tchaj-wanu

Reditelka Svéta knihy Dana Kali-
nova besedovala v patek dopoledne
s tchajwanskym nakladatelem a pora-
datelem knizniho veletrhu v Tchaj-peji
REXEM HOWEM. Host sezndmil pfi-
tomné se soucasnou situaci knizniho
trhu a knizni produkce na dvacetimili-
onovém Tchaj-wanu. Z patndcti tisic
registrovanych nakladatelstvi je sku-
te¢né aktivné cinna zhruba tisicovka.
Situace se zasadné zmeénila po roce
1985, kdy bylo zruseno stanné prévo
a uvolnéna cenzura. Zlatéd doba pro
knizni produkci na Tchaj-wanu nastala
v 90. letech, v soucasnosti se ale poty-
ka se stejnymi problémy jako u nas
nebo kupfikladu ve Velké Britanii.
Ubyvéa malych knihkupectvi, knihkupci
a autofi museji hledat ke ctenardm

Slovnik roku

Do 23. ro¢niku soutéze porddané Jednotou tlumocnikl
a prekladatell bylo prihlaseno 54 titulG. Odborna porota,
slozend ze zastupcl profesnich prekladatelskych a tlu-
mocnickych organizaci z Ceské a Slovenské republiky
a dalsich odbornikl, zasedala 8. unora 2016. Ceny byly
slavnostné predany v Literdrnim séle v patek 13. 5.
e Hlavni cenu SLOVNIK ROKU 2016 ziskala: WIKIPEDIE

cs.wikipedia.org

¢ Cena poroty za prekladovy slovnik: Bahbouh, Charif:
ARABSKO-CESKY SLOVNIK (Dar Ibn Rushd, Oriental-
ni nakladatelstvi, Brandys n. L. 2015)

e Cena poroty za vykladovy slovnik: Romana Strausso-
va, Monika Knotkova a Ivana Matlova: OBRAZKO-
VY SLOVNIK SOCIALNICH SITUACI PRO DETI S PO-

vet kniRy |
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chy, o.s)

nové uzsi a osobnéjsi cesty. Pro nakla-
datele z Tchaj-wanu by byla pochopi-
telné pritazlivym trhem Cina se svou
1,3 miliardou obyvatel. Problémem
ale zGstdva pretrvavajici cenzura
a centralizace. V Ciné je momentalné
585 nakladatelstvi, vSechna statni,
propojena do tficeti koncernd. Rex
How zacal predstavovat ¢tenardm na
Tchaj-wanu i Ceské autory jako Jaro-
slava Seiferta, Milana Kunderu, Mi-
chala Viewegha ¢i Bohumila Hrabala.
Hrabalovych knih se mimochodem
prodalo na pétatricet tisic vytisk{
a nelze vyloucit, Zze ndvstéva na letos-
nim Svété knihy mize do budoucna
otevfit cestu dal$im ceskym autordm
na vzdaleny Tchaj-wan.

IK

RUCHOU AUTISTICKEHO SPEKTRA (APLA-Asociace
pomaéhajici lidem s autismem, Praha 2015, Stfedni Ce-

¢ Cena poroty za biograficky slovnik: Machala, Lubomir
a kol.: PANORAMA CESKE LITERATURY. 1. dil do
roku 1989, 2. dil po roce 1989 (Euromedia Group —
Knizni klub, Praha 2015)

e Cena poroty za encyklopedii vseobecnou: Jozef Gen-

zor: JAZYKY SVETA (LINGEA, Brno 2015)
e Cena poroty za encyklopedii pfirodovédnou: Moravec,

Jifi a kol.: PLAZI-REPTILIA (Academia, Praha 2015)

Evropa na rozcesti

Nad nékterymi otazkami, které si v knize Evropa na rozcesti polozil filo-
zof STANISLAV KOMAREK, diskutoval s navitévniky veletrhu sam autor,
publicista DANIEL KAISER a politolog-politik ALEXANDR VONDRA.

.Je otazkou, zda-li se krestanstvi
muaze jesté vzpamatovat,” fekl Stani-
slav Komdrek na uvod diskuse, ktera
se tocila kolem soucasné pristéhova-
lecké krize a jejiho vlivu na Evropu.
~Nemuzeme se tady hermeticky ohra-
dit, musime se k tomu postavit.” Pub-
licista Daniel Kaiser, ktery diskusi mo-
deroval, naopak predpovida, ze se
Evropa k opevriovani uchyli, ze jina
moznost, jak ubrdnit nasi spolecnost
neni. Stanislav Komérek dale zminil,
Ze Evropa vymira a spolecnost pro ozi-
veni populace nic nedéla. ,Zijeme ve

spolecnosti, ktera rodicovstvi v pod-
staté penalizuje, misto aby ji podporo-
vala,” tekl. , Stale opakuji studentim,
Ze kariéra je sice ddlezita, ale jesté
dalezitéjsi je, aby méli déti. Ja to sku-
tecné citim jako velky problém,” pfi-
dal se k diskusi Alexandr Vondra.
»,Ono nas pocetné neubyvé, ale do
Evropy prichdzi mnoho , Neevropa-
nu”, takZe se populace razantné
méni,” dodal Stanislav Komarek. Ved-
le krize porodnosti, doslo v diskusi i na
hodnoceni situace na trhu prace, kdy
se mladi lidé do délnickych profesi pri-

e Cena poroty za encyklopedii — uméni a remesla: FOTO-
GRAFIE - VELKE OBRAZOVE DEJINY (Euromedia
Group-Universum, Praha 2015)

li§ nehrnou. , Vysokoskolské diplomy
devalvuji, kazdy dnes néjaky ma a kaz-
dy absolvent by rad nékomu velel. Ale
kdo bude opravovat boty, kdo bude
zametat chodniky? Vcera u mé doma
pracovali ¢tyri délnici, a co myslite, ani
jeden z nich nebyl Cech. AZ se vycerps
Ukrajina, ktera u nas tyto profese za-
chrariuje, kdo tu bude pracovat?” ptal
se Alexandr Vondra. ,Stile mluvime
o ohroZenych evropskych hodnotach,
ale jaké to vlastné jsou? Nezaménili
Jsme je za to mit se dobre a jesté lépe?
Jisté je, Ze spolecnost, jak jsme ji do-
sud znali, se v budoucnu zméni,” do-
dal zavérem Stanislav Komarek.

M

INTERLINGVA - jazyk budoucnosti
Motto: "Je dobré mit jeden jazyk se kterym se
domluvime, ale nemelo by to byt na ukor jedinecnosti
Jinych jazykii" Umberto Eco - rok 2000
Interlingva je jazyk pro komunikaci zalozeny na
latiné, romanskych jazycich a anglicting.
Gramatika je pravidelnd a velmi jednoducha. Je
srozumitelna jiz na prvni pohled tfetin¢ populace
Zem¢. Studiem interlingvy rozSifujete i své
znalosti dalSich jazyku.

www.interlingua.com , www.interlingva.cz
email: info@interlingva.cz

INTERLINGUA - le lingua de futuro
Motto: "Il es ben haber un lingua con que nos pote
communicar, sed illo non deberea esser a costo del
unicitate del altere linguas" Umberto Eco - anno 2000
Interlingua es le lingua pro communication
basate super latin, romane linguas e anglese.
Grammatica es regulare e multo simple. Il es
comprehensibile jam a prime vista pro tertio de
homines de Terra. Per studio del interlingua vos
augmenta vostre sapientias de altere linguas.
www.interlingua.com , www.interlingva.cz
email: info@interlingva.cz

Anticena Skfipec udélena

Predavani prekladatelskych anticen Skfipec patfi
kazdoroc¢né k velmi navstévovanym akcim. | letos
byly nejhorsi preklady prezentovany za velkého
zdjmu divaka. Anticenu za rok 2015 udélila od-
borna porota Obce prekladateld, ve slozeni Jifi
Hanus, Milada Matéjovicova a Jan Seidl, naklada-
telstvi Dobrovsky s.r.o. za ,zavrzenihodny zpU-
sob vydavani klasické literatury v ddvno zastara-
lych prekladech v edici Omega”. Edice Omega
je totiz zalozena na prekladech z obdobi prvni

republiky, kdy od umrti prekladatele uplynulo
vice nez 70 let. V takovém pfipadé jsou autorska
prava volna a preklad Ize bezplatné vyuzit. Tyto
texty jsou viak pro soucasného ¢tenare mnohdy
nesrozumitelné, protoze ¢estina od doby prvniho
vydani téchto prekladl, prece jen prosla velkym
vyvojem. Ale to jesté neni vSechno. Staré texty
byly nasledné necitlivé upraveny, coz do nich
vneslo dalsi chyby. Secteno podtrzeno, edice
Omega je velké prekladatelské faux-pas. M
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International Book Fair
and Literary Festival

Breaking Taboos with Norwegian
Children’s Literature

Children’s books authored by Norwegian writers differ in many respects
from the books traditionally published and read here in the Czech Re-
public. Will they attract the attention of young domestic readers?

“l don‘t write books primarily for
children. | write for everyone who
is interested in fantasy,” SIRl PET-
TERSENOVA, famous for her comic
books, said at the beginning of the
Friday programme. Her words were
a fitting precursor to the ensuing de-
bate, which emphasised the fact that
Norwegian authors see their young
readers as adults and often dare to en-
ter into topics which might elsewhere
be considered taboos, such as death.
“l always write for everyone, from the
small ones to 99 year-olds. | make no

Snow and Murder or A Glimpse of Nordic Crime Writing
Snow and murders - such are the two key ingredi- H K tAD N O L E
ents of Nordic crime literature, which has recently 4
attracted mass wordwide following.

This much the participants in the Friday debate — Ice-
landic writer YRSA SIGURDARDOTTIR, Norwegian au-
thor JORN LIER HORST and his Finnish colleague ANTTI
TUOMAINEN - agreed on. But there is one other shared
trait of Scandinavian crime writing which helps the genre
achieve more literary respect — social criticism. The pio-
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distinction among them,” agrees an-
other successful Norwegian author of
books for children and young people
JOSTEIN GAARDER. His books such
as Sophie’s World or The Orange Girl
have reached international acclaim,
although their topics might at first
sight seem inappropriate for young
readers — Jostein focuses on some es-
sential philosophical questions and
also addresses the topic of death. “My
book’s protagonist is a dying girl. She
is alone in her hospital room when
she is visited by an angel and together

neer of its global popularity Stieg Larson blazed the trail

in this respect, but the debating authors agreed that the
roots of Nordic detective literature lie in the 1960s. Dur-
ing Friday’s debate, the authors also shared some of their
writing secrets. “When [ start writing, it is not in Word
but in an Excel table,” Jorn Lier Horst confessed.”l know
exactly who the murderer is, how the story will evolve,
but from then on the story takes on a life of its own.”
No wonder the author originally worked as a police in-
vestigator and based his first novel on his very first case,
which is why he employs the systematic approach even
to his writing. He adds: “This profession has taught me
a lot — not just about death but also about life and this
| want to project into my books.” The Icelandic author

Jifi Theiner Award for

Markéta Goetz-Stankiewicz

This prestigious prize awarded for
outstanding contribution to the pro-
motion and dissemination of Czech
literature abroad has entered the
sixth year of its existence. On Friday
noon it was awarded to the profes-
sor emeritus of the University of Brit-
ish Columbia in Vancouver Markéta
Goetz-Stankiewicz. Aged twenty-
one, she had left Czechoslovakia to-
gether with her parents following the
communist coup in 1948 and settled in
Canada. Since the early 1970s she took
intense interest in Czech samizdat lit-
erature and theatre and through her
translations, critical essays and schol-
arly publications she acquainted for-
eign readers with the works of lvan
Klima, Josef Topol, Pavel Kohout,
Vaclav Havel and others. During the
ceremony on Friday the incredibly
lively, ebullient and enchanting lady
recalled not only her personal meet-
ing with Jifi Theiner in 1987 in Lon-
don, but also her childhood - the life
of a girl from a partially Jewish fam-
ily during the German protectorate,
her departure into exile, her studies
and emerging passion for the Czech
language, theatre and literature. The
informal laudation was presented

Pyt
b

by Ivan Havel, whose quote from his
brother Vaclav's play Largo desolato
served as a highly eloquent descrip-
tion of Markéta Goetz-Stankiewicz’s
contribution to Czech culture. The
character called Markéta in the play
says: “l return to you your strength,
courage, self-esteem, your happiness
and joy of living. | will resurrect your
feeble heart. | know you are capable
of living because otherwise you could
hardly have written what you wrote.
I will return you to life and thereby
also to philosophy.” IK

they discuss many things including life
and heaven. Later | received a letter
from a mother whose sick daughter
had read the book and it helped her
come to terms with death. It makes
sense to write like this, don’t you
think?” Jostein asked. “Books for chil-
dren may be shorter, but in essence
it is the same as writing for adults,”
JORN LIER HORST joined in the dis-
cussion — former policeman and suc-
cessful crime writer, whose one book
for children that has so far been trans-
lated into Czech is called Zahada mlo-
ka (The Salamander Mystery). “I never
try to simplify things. | think children
are more patient and better recipi-
ents of the story. | even write about
nasty things - I really can’t think of a
topic which | would be afraid to write
about for children,” Siri Pettersenova
added. “A good children’s book is
also a good book for adults. There
is a child inside every one of us, and
although it might be a bit sleepy by
the time we reach adulthood, it will
wake up, we just mustn’t forget that
it is there, ” Jostein Gaarder concluded
the interesting discussion about Nor-
wegian children’s literature. M

Yrsa Sigurdardéttir finds herself in a slightly awkward
position, as Iceland is one of the safest countries in the
world with negligible crime rates. “With a slight exag-
geration you could say that my novels teach the readers
how to potentially commit crimes in our country. | even
remember one real case in which blackmailers gave the
person they were blackmailing a receipt for his money.
Which means | write about what could be rather than
about what is.” Antti Tuomainen turned to writing in
1996 in Berlin, when he made a conscious decision to
become a writer. He then drew his inspiration from a
decade of his own restless youth and now counts among
leading authors of the Nordic crime story production. ik

Book World Prague
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NORDIC LITERATURE
BY WOMEN IS NOT
WOMEN'S LITERATURE

#REA

#READNORDIC
#READNQRRIC
HREADN & DIC

On Friday shortly after noon the Literary Theatre hosted four Nordic
female writers, who came to share their thoughts and opinions with
Czech readers. The hall was filled to the last place and the Swed-
ish writers MAJGULL AXELSSON and LOTTA LUNDBERG, Danish author
DORTHE NORS and ELINA HIRVONEN from Finland received a very
warm welcome from the Czech literary public.

The first question of the event's
host Martin Severyn drew attention
to the most ancient of literary in-
spirations — to characters which the
writers admired in their early child-
hood. The answers included many
different characters but one proved
universal — Pipi Longstocking. Maj-
gull Axelsson added with a smile:
"Pipi’s incredible lying skills have ac-
tually prompted me in the career of
a writer.” When asked at what stage
of their lives they decided to become
writers, all the authors answered
that they were aiming for this objec-
tive since very early on.

Three out of the four authors
also gained experience as journal-
ists, which has taught them to re-
spect facts in their work, regardless
of whether this applies to history or
to a plot from the future, which at-
tempts to evaluate our present. Only
the Danish author Dorthe Nors con-
fessed that she studied history of art
and that she could never make any
use of it in her subsequent writing
career.

Women represent a majority
among Nordic authors nowadays,
having stripped men of their age-

long dominance in the field. So how
do female writers feel about being
often presented as writing women?
All the authors agreed in their an-
swers that they are proud to be wom-
en but that they refuse to constitute
a specific subset of writers based on
their gender. Such approach implic-
itly puts male writing on a higher
qualitative level, which is simply not
the case. There is only one good lit-
erature. Just like we should not talk
about gay literature or Jewish litera-
ture, we should also not talk about
female literature in the sense of lit-
erature written by women. Women
do, after all, address the same topics
as men - perhaps from a different
perspective, but, nonetheless, both
these approaches should belong to
a single universal literature. On the
other hand, the authors acknowl-
edged the point of emphasising
female authorship in those regions
and parts of the world, where it is
still considered strange for women
to be active and to speak out to the
public through their work. But this
in no way applies to Scandinavia.

Ra$S

Czech Detective Story Revival

For many years crime stories did
not exactly thrive in the Czech
lands. While our attempts at it
were not outright naive, there
was always something missing
when compared to the foreign lit-
erary production. Now, however,
things seem to be improving and
stories appear which eschew all
schematism and artificiality.

This change has been significantly
spurred by the Czech Television, which
has launched ambitious projects in the
field and generates demand for ideas.
Pavel Mandys hosted a debate on the
topic with the successful contempo-
rary crime authors IVA PROCHAZKO-
VA and MICHAL SYKORA.

Iva Prochéazkova holds detective
stories to be fairy tales of a kind, only
aimed at adult audiences. Some of its
elements copy children’s writing, and
because her own children had grown,
she naturally started writing detective
stories. Michal Sykora began writing
crime stories because he wanted to
build a story in the English tradition,
based entirely on the logic of the in-
vestigation. This sets the English tra-
dition apart from the American one,
where detective stories are construct-

ed against the backdrop of some spe-
cific social environment, determining
the actions of its characters.

Both authors agreed that detective
stories are, in a way, a game. That they
are not - and should not aim to be -
realistic accounts of an investigation,
but its literary shorthand, often far
removed from reality. Josef Skvorecky
eloquently defined detective stories
as “connecting murder with enter-
tainment”. The important thing is
that this “entertainment” should be
authentic rather than realistic. Even
a highly improbable character can fit
nicely in a detective story, as long as
it is well exposed and placed in well-
thought out circumstances. Then it
can work very well as a highly credible
character, which brings a special taste
to the genre.

Detailed description of environ-
ments and relationships is also es-
sential in modern detective writing -
without it the story would lose some
of its authenticity. Detective writing
gradually becomes a variation on
the genre of social novels. This could
explain why TV channels dedicate so
much time and production means to
the detective-story genre. These re-
place the “committed stories from
the present” genre, which has grown
outdated. So let us be happy that the
detective story is experiencing some-
thing of a renaissance and let us ac-
cept the fact that for some time now
it will occupy our TV screens in prime
time. To do this, it needs good detec-
tive-story literature. Good detective
authors have much to look forward
to. Ra$



Dmitry Glukhovsky in Prague

The main hall was filled to the
last seat on Friday noon, as it
welcomed one of the stars of
modern Russian literature. The
dystopian science-fiction writer
DMITRY GLUKHOVSKY came to
greet the scores of his readers at
Book World, where he introduced
the concluding part of his trilogy
about life in the Moscow under-
ground following a nuclear con-
flict, called Metro 2035.

The first volume of the series was
published in 2005 and this new ad-
dition in many ways differs from its
predecessors.“This might disappoint
you, but there are no mutants in the
book ,” the author revealed, laugh-
ing. “I hear a lot of criticism because
of that especially from women and
girls. Maybe they miss the masculine
aspect which the mutants brought. It
seems that everyone loves mutants.
Everyone except me.”

Dmitry Glukhovsky represents con-
temporary Russian science fiction, but
he seems to deviate from the genre in
his last book. Some readers voice their
dissatisfaction, but the writer feels
no qualms. “If you want to change
the style and genre of your writing,
of course you will encounter nega-
tive reactions. But new things and
approaches simply must be tried out.
Merely trying to appease the readers
would hardly suffice,” Glukhovsky
emphasises. Rather than a work of

science fiction, he considers his latest
book to be a caricature of contempo-
rary Russian society. “The whole story
is a parallel to the world around me.
My main inspiration were the two last
years and the events taking place in
my country. Nostalgia is growing in
Russia, we focus too much on the So-
viet past instead of building a better
future. The inhabitants of Metro 2035
are just like that — enclosed within a
symbol of the old regime. Only some
are trying to reach the surface and
they remain misunderstood.”
Glukhovsky was also asked if he
fears potential censorship of his
works. “No, not at all. Although my
friends were sceptical, the book was
published exactly as written. Nobody
did anything with it. | did have to face
some criticism from the government
media, but that doesn’t worry me,”
the writer says.”Today’s Russia is not
a dictatorship, it is not based on ideol-
ogy. Nowadays everyone is interested
in money. If you choose to talk, noth-
ing will happen to you — unless you

Audio Books Awarded

In recent years audio books have
steadily been gaining ground among
literary aficionados. It is, therefore,
only natural, that the awards cere-
mony of the traditional Audiobook of
the Year competition attracted large
audience from both professional and
general public on Friday afternoon.
Here is a summary of last year’s most
successful titles. Recording of the

Mlyn na mumie (The Mummy Mill)
by Petr Stanéik read by Ivan Reza¢
and Zbynék Maryska from Tympanum
publishers was selected as the abso-

Growing With

lute winner. It also received the title in
the category Best Audio Book — Read-
ing. The best sound can be heard in
Dité cislo 44 /Child No. 44/ (Radios-
ervis), while Mortdecai - Zahadny
pFipad s knirem /Mortdecai: The
Strange Moustache Case/ (One Hot
Book) had the most appealing cover.
The best reader was Norbert Lichy
in his rendition of the novel Motylek
/Papillon/ (Radiservis), the best fema-
le voice belonged to Tatjana Med-
vecka in Himmlerova kucharka /
Himmler's Cook Book/ (Radioservis).

Books at the Book Fair

Prizes were awarded to
emerging writers and en-
thusiastic readers on Fri-
day as part of the Grow-
ing With Books campaigns
in support of reading. The
literary competition entitled
THE CITY AS A LITERARY

touch the money of someone power-
ful.” Glukhovsky is an outspoken critic
of the contemporary Russian system
but he is far from considering emigra-
tion. “I have lived abroad three times,
but home is home. What is more, Eu-
rope is not so interesting to live in. In
Russia something is going on all the
time, the situation shifts and changes
much more. Also, in exile you lose
touch with the people and no writer
should permit that to happen. You
must be in the epicentre of life.”

The debate was also attended by
Rudolf Rezabek, Czech translator
of the Metro series. He talked about
another aspect of the change the tril-
ogy has undergone. In the third instal-
ment, Glukhovsky's language loses
some of its literariness and comes
closer to the spoken language. “It's
true,” the author confirms, “life has
corrupted me. But Russian is a living
language and that’s how | approach
it. I also very much admire the Russian
language of the twenties and thirties,
the writers I. Babel or A. Platonov. This
also exerts some influence over the
language I use in my books.”

The event was concluded by a
launch of the new audio book Metro
2033. The series about the Moscow
underground and its inhabitants has
thus symbolically returned to the be-
ginning, opening itself to new read-
ers who have never read any book by
Dmitry Glukhovsky before. oS

Chytré pohadky Jifiho Zacka /Jifi
Zakek’s Wise Fairytales/ read by OldFich
Kaiser (Tympanum) became the best
children’s audio book. Sbératel /The
Collector/ directed by Michal Bures
(One Hot Book) was lauded as the
best dramatised reading and the best
dramatisation was once again Dité
Cislo 44 /Child No. 44/ directed by
Dimitrij Dudik and produced by Radi-
oservis. The listeners’ award went to
Sara. Kniha prvni /Sarah: Book One/
(Synergie Publishing SE).

1K

Taiwanese Reading and Publishing

On Friday morning Book World di-
rector Dana Kalinova held a discus-
sion with the Taiwanese publisher
and organiser of the Taipei book fair
REX HOW. Her guest informed the
audience about the current situation
on the book market and in the book
production in Taiwan, which has a
population of twenty million. Of the
fifteen thousand registered publish-

ing houses only a bout a thousand is really active. The situation changed dra-
matically after 1985, when martial law was called off and censorship laws were
relaxed. The golden age of book publishing in Taiwan began in the 1990s,
while at present it struggles with similar problems which plague the Czech
or, for example, the British book market. The number of small bookshops is
decreasing and booksellers and authors have to look for narrower and more
personal ways of addressing the readers. Quite naturally Taiwanese publishers
would be happy to enter the Chinese market with its 1,3 billion strong popula-
tion, but they face persistent censorship and centralisation. There are current-
ly 585 publishing houses in China, all state-owned and connected in the form
of 30 syndicates. Rex How also started introducing Taiwanese readers to some
Czech authors, among others Jaroslav Seifert, Milan Kundera, Michal Viewegh
or Bohumil Hrabal. By the way, thirty five thousand copies of Hrabal’s books
have sold so far and this year’s Book World might just open the door to the
far-away Taiwanese market to some other Czech authors. IK

Europe at a Crossroads

Philosopher STANISLAV KOMAREK, author of the book Europe at a
Crossroads, discussed some of the topics of his books with the journal-
ist DANIEL KAISER and political scientist-politician ALEXANDR VONDRA.

“The question is if Christianity can
still recover,” Stanislav Komarek said
at the start of the debate focusing on
the current refuge crisis and its im-
pact on Europe. “We cannot just her-
metically close ourselves in - we must
face it.” Journalist Daniel Kaiser, who
hosted the debate, predicts the con-
trary — that Europe will resort to for-
tification as it has no other chance to
protect our society. Stanislav Komarek
also mentioned that Europe is dying
out and that the society is doing noth-
ing to enliven its population. “We live
in a society which almost penalises
parenthood rather than supporting it
,” he said. “I keep telling my students
that career is important but that hav-
ing kids is even more important. | re-
ally see this as a huge problem,” Alex-
andr Vondra joined in the discussion.
“We are not thinning in numbers,
but many “non-Europeans” come
to Europe, which brings big changes

to the populace,” Stanislav Komarek
added. Besides the natality crisis the
discussion also turned to the situation
on the job market and the fact that
young people chose to stay away from
manual professions. “University di-
plomas devalue, nowadays everyone
has got one and wants to be in com-
mand. But who will be fixing shoes
and sweeping pavements? Yesterday
| had four men working in my apart-
ment and what do you think? Not a
single one of them was Czech. When
Ukraine, which saves these professions
here, becomes exhausted, who will
work here?” Alexandr Vondra asked.
“We keep talking about European val-
ues being under threat, but what are
these values? Have we not exchanged
them for doing well and even better?
One thing is clear — that the society as
we know it will change in the future,”
Stanislav Komarek concluded.

M

BACKDROP was joined by
over 2 400 primary and sec-
ondary school students. The

winners
categories
mas and

of the
received diplo-
interesting pre-

individual

sents. Project entitled THE
DUEL OF READERS, which
“tests” sixth form students
on the content of books has
attracted the attention of
80 schools nationwide. The fi-
nal round of the competition
took place live at the book
fair and was won by students
from 6.B of the Sumavska pri-
mary school in Sumperk.

Slovenia Presents Itself

Slovenia’s literature is represented at the book
fair by the Goga publishing house, which focuses
chiefly on contemporary authors. Writer AGATA
TOMAZIC has introduced her highly successful
literary debut Co nemuazes Fict kadernici (The
Things You Can't Tell Your Hairdresser). However
amusing the title may seem, the topics addressed
in the book could hardly be more serious and
critics emphasise the author’s original approach
to describing dramatic situations such as do-
mestic violence. “When | write | often employ

cynicism and irony. It is my way of expressing my-
self,” Agata explained. She then proceeded to
read several excerpts from her book. Unlike Aga-
ta Tomazi¢, SEBASTIJAN PREGEL)J is a seasoned
and popular author, whose books have already
been translated into several languages. At the
book fair he introduced his book Kronika za-
pominani (The Forgetting Chronicles) in which
he adopts a light-hearted approach to the last
things of man. Sebastijan also treated visitors to
the reading of an excerpt from his book. M
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Ceska televize

Srdecné Vas zveme na setkani s tvlrci, herci a moderatory, &
kkteré znate z televizni obrazovky :

16:00 stanek P 409 Hyde Park Civilizace

autogramiada Daniela Stacha a Gabriely Cihlafové

Patek 13.kvétna

10:30 stanek P 409 Celé Cesko ¢te détem - 10.vyroéi

11:00 stanek P 409 Sotek a atlas zvirat

kreativni dilna s Pavlem Koutskym, soutéz o ceny

13:00 Varime s knihou - Foyer Vafime podle Herbare 3 :
ochutnavka z kucharského bestselleru Katefiny Winterove

a Lindy Rybové

14:30 stanek P 409 PFibé&h templafa 3 | autogramiada
Bohumila Vurma a Zuzany Foffové s Ucasti majitele zdmku Zbiroh
16:00 stanek P 409 Ja, Mattoni. Legenda o prodavaci vody
autogramiada Petra Zikmunda s Ucasti herc( ze seridlu

Sobota 14.kvétna

11:00 stanek P 409 Wifina 2 | autogramiada Petry Braunové
a Tomase Horavy a wifindkd Kuby, Verci, Matéje, Kariny a Terky
12:00 sal Rosteme s knihou Neuvéfitelné skuteénosti | beseda

s Arnostem Vasi¢kem

13:00 stanek P 409 Neuvéritelné skutecnosti

autogramiada Arnosta Vasicka

13:30 stanek P 409 Tajemstvi srdce | scénické ¢teni a autogramiada

Sarky Vachové

15:00 stanek P 409 Ceské stoleti - Cesi 1977:

Jak z rock'n'rollu vznikla Charta 77

Jak Dubcek v Moskvé kapituloval

Nedéle 15.kvétna
Ctendrsky maraton a soutéz o knihy

Miroslava Adamce a litky Petrové

12:15 stanek P 409 Z 13.do 14. komnaty. DalSi rany osudu
autogramiada s Ucasti osobnosti z tv cyklu

autogramiada Pavla Kosatika a Jifiho Husdka
16:00 stanek P 409 Ceské stoleti - Cei 1968:

autogramiada Pavla Kosatika a Karla Jerieho

11:00 sdal Rosteme s knihou Berta a Ufo - Neobycejné pratelstvi

12:00 stanek P 409 Berta a Ufo - Neobyéejné pratelstvi | autogramiada
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